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THE EVOLUTION
OF LUGIA GIACANI

Working from her studio in
Milan, Lucia has over ten
years of experience in fashion
photography. In a Hungry Eye
first, she tells the story of the
Journey she endured to get to
where she is in today s fashion
photography industry.

Hungry Eye: Through your life it looks like
you travelled quite a journey, constantly
evolving your photographic style. Do you
ever shoot people in abandoned spaces or
do black and white photography at all?

Lucia Giacani: | still like abandoned places.
Over the years there have been many books
made on the genre, and there are now
dedicated websites with worldwide listings. 1
now like some of the more exotic ones from
different countries, from power stations to
amusement parks. When growing up 1 used
abandoned houses as a set or a private theatre
for my photography, located in the countryside
near my home. Shooting a propetly organised
shoot in these locations can prove challenging
or simple impossible. The locations were
dangerous, and 1 would have to sometimes

trespass entering through gaps in a fence.
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Now I would have to ask permussion and get
permits and insurance. Shooting a full scale and
professional production in an abandoned place
does not really interest me. It was an intimate
way of taking shots, exciting and adventurous.
But I need a muse maybe, 1 will wait until my
little baby girl grows up and then I might start
again, with a tetanus jab and my Nikon FM4.

HE: What was the defining moment that
made you take the leap into turning your
passion into a career?

LG: There were a serics of events that defined
the beginning of my career, steps rather than
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leaps. 1 realised that 1 had a good photographic

eye, and that I wanted to become a photographer
after | had finished my degree in industrial design

in Rome, Rome is the home to artistic photography
in Italy. So there were always exhibitions to go and
sce. After finishing a night course in black & white
photography, development and printing that 1 had
taken for two years in Trastevere, T then understood
the technical aspects and 1 felt confident enough to
enter the working world of photography. Afterwards
1 got a work placement in my hometown working as
an assistant in a commercial studio and after a year 1
realized that I had what was necessary to strike out
on my own, At the beginning, T was travelling back
and forth from Milan with several of my commercial
clients from the Marche funding my fashion
photography editorials in Milan.

HE: What was the first fashion job you had and
how was this experience?

LG: The shoot that will remain in my hearr forever,
it is the first one that I made for “Kult” magazine.
After calling magazines, what seemed like 2 hundreds
of times, this onc was my first proper fashion
editorial shoot in Milan, Organised by myself, 1
borrowed a van from my local mechanic, filled with
broken down furniture from my grandmother’s
house to use as props and drove up to big city. The
shoot took place in a massive empty industrial unit
(Innocent) and we only got in because we found an
open fence to get inside. The hair stylist Giovanni
Erroi had started working on the model along

the concourse of a local train station where there
were plug sockets readily available. The model was
perched on a piece of luggage in plain sight, when
two policemen tried 1o stop us under the pretense
that we were itinerant hairdressers. In the end, the
shoot went fine and I'm proud | worked with Aaron
Henrikson, who was the makeup artist (today he
also works with Madonna) and the stylist Dinalva
Barros with whom I would later collaborate with for
Vogue Accessory. The team had been suggested by
the magazines director, so 1 was really thankful to
them for introducing me to the right people, with
whom T still work with today. The magazine had
commissioned the work on the basis of my black

Reproduced by Gorkana under licence from the NLA (newspapers), CLA (magazines), FT (Financial Times/ft.com) or other copyright owner. No further
printing of digital cuttings), digital reproduction/forwarding of the cutting is permitted except under licence from the copyright owner.

" i ight i ial Ti Ltd.
owner. All FT content is copyright The Financial Times Ltd Ariicle Page 2 of 10

405026778 - DARVAL - D9178-913



543.671
» ARGUS DATA INSIGHTS

EU02

Source:
Edition:
Country:
Date:
Page:
Area:
Circulation:
Ad data:
Phone:

Keyword:

Hungry Eye {Main}

UK

Friday 1, September 2017
36,37,38,3

3212 sg. cm

18000 Quarterly

page rate £1,750.00, scc rate £0.00
01323 411 601

Lumas

o) Gorkana

A CISION:- cOmpany

Reproduced by Gorkana under licence from the NLA (newspapers), CLA (magazines), FT (Financial Times/ft.com) or other copyright owner. No further

printing of digital cuttings), digital reproduction/forwarding of the cutting is permitted except under licence from the copyright owner.

owner. All FT content is copyright The Financial Times Ltd.

405026778 - DARVAL - D9178-913

Article Page 3 of 10



543.671 Source:
Edition:
7> ARGUS DATA INSIGHTS Country:
Date:
Page:

LN
Circulation:
EU02

Ad data:
Phone:

Keyword:

Hungry Eye {Main}

UK

Friday 1, September 2017
36,37,38,3

3212 sq. cm

18000 Quarterly

page rate £1,750.00, scc rate £0.00
01323 411 601

Lumas

) Gorkana

A CISION:- company

& white artistic photography. I'm really grateful for
them taking a chance on trusting a young artist.
Looking back, I think of all the struggle - the time
and energy 1 put into the work, and 1 have to smile.
Also the financial side of things was pretty grim,

everything was free or borrowed since the magazine

didn’t have any budget. Working with no budget
in the early days was a creative experience. But
this was a group of people who shared a common
vision and trusted in each others ability to do a
great job. It is exactly these moments when the
struggle becomes a passion.

HE: It’s the early days where people decide to
sink or swim, and you clearly decided to swim.
What was it that made you go into fashion
photography, rather than another genre?

LG: 1t was a natural step since my passion was
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taking pictures of my friends dressed up in
abandoned locatdons. Whilst I had also been
involved in several photographic exhibitions, 1 had
come to the conclusion to make a living in fine art,

you have to be rich or have the right connections. |
never gave fine art much thought, so I moved into
fashion photography. Not that T care much about
fashion or shooting sexy women, 1 just wanted the
freedom to create visually interesting images.

HE: What would you say is the highlight of your
career so far?

LG: When I had my first work published in “Vogue”
Italia and I called my Mum telling her to order an
issuce from the local news agents, Also equally the
other day on Instagram, somebody whom 1 have
never met from South America, tagged a photo of
their little girl holding a camera with the Hashtag
saying: #littleluciagiacani”, that made me really
proud.

HE: What would you say has been your biggest
challenge of your journey so far?

LG: I guess, the biggest challenge was getting my
foot in the door and to be given opportunities. At
the beginning, 1 made a lot of telephone calls o

the magazines 1 wanted to work for and asked them
if they wanted to see my portfolio. They would

then sometimes pass me the contact details of the
person in charge of viewing new photographers and
1 would send my works via email or I would send
them my book.

HE: What's your camera gear of choice in 2017
and why?

LG: Well I am waiting for the Canon 5D MKV,
which 1 hear from my sources should include several
good updates and new improved functions. 1 have
just bought a lot of Broncolor lighting equipment. 1
like the Scorro generators as well as the Para 177,

HE: You say that your major love is the London
market. What is it you love about London so
much compared to other places?

LG: Well the English people in general are very
creative and eclectic, as is the city. There is a lot of
work and there is a wider choice of professional
people, better organisation and more money so there
is not the need to cut corners on the budgets.

HE: Do you have a particular shoot that is a
favorite that you have created?

LG: Difficult question, but I think the animal model
shoot called ‘Under my skin’. It was commissioned
for Vogue Italia’s website a few years ago. T wanted
to use animal models, the ones used in veterinary
schools to teach vets about the inner workings of
animals. It can be considered a bit dark, but T find
these models visually very interesting, The vet school
near my studio let me shoot a half day in an unused
room. The room was circular, tiled to the ceiling and
had six marble operating tables. We had to be very
quick, but we got some great results, The makeup
mimics the dissected animal models colour and
form, whilst the hair was coloured red and braided
1o look like muscle fibres. It sounds ternble but
sometimes the problem is not going overboard,
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doing 100 much can sometimes create a mess, $0 a
balance has to be maintained. The shoot went viral
and attracted a lot of attention, it was also presented
at Art Basel Miami.

HE: You have recently been accepted as a part
of the LUMAS gallery. They are highly respected
all over the world, how did this relationship come
about?

LG: It came about because I was contacted to become
part of the Trunk Archive syndicate. They are an
image bank specialised in sclling fashion photos. After
joining them, a special project manager from Trunk
Archive in New York contacted me talking about the

possibility of my photos being sold in the LUMAS
galleries, since she was organising a joint project where
Trunk Archive shots were being sold in the galleries,

HE: What are your plans for the future? Do you
think you will shoot fashion forever or evolve into
other areas?

LG: I might go back to fine art photography, but I will

always work in fashion photography. 1 still love doing it
— the people I work with are my friends and as long as 1
am doing interesting stuff and being creative, 1 can’t sce
myself ever stopping.

www.lumas.co.uk
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